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Ms senses. She incites, provokes, and hurries him to the com-
mission of the deed. Mademoiselle Mars, on the contrary,
led Rodolfo to strike her by the most provoking calmness.
Mademoiselle Rachel made it plain that she wished to be
killed, and instantly. Mademoiselle Mars, even while accus-
ing herself of the atrocious crime that is to rouse the lover to
blind fury, trembled, hesitated, and, as she really wished to
die, was careful not to excite the suspicion that might thwart
her fatal design.
It was, however, scarcely just to institute a comparison be-
tween the skill of Mademoiselle Rachel and that of the most
consummate actress that had ever trod those boards. Made-
moiselle Mars attained perfection in her art by long years of
experience and constant practice. She left nothing to chance,
nothing to accident, but, by a diligent study of the work in
all its bearings, continually sought the intention of the author.
" Angelo" derived additional interest from the fact that the
two sisters played the two rivals. Rebecca lacked not tender-
ness—her acting revealed great depth of feeling—there was,
perhaps, too unreserved, too free a display of it, to suit the
part of the noble patrician dame who, even in the most trying
moments, in the most passionate scenes, never gives way to
her emotion with unguarded, unreserved freedom.
On the 19th of June Mademoiselle Rachel created the part
of the heroine of Monsieur Ponsard's little- one-act play,
" Horace et Lydie." The acceptation " Le Moineau de Les-
bie" had met with probably induced the champion of the
classic school to try his hand at a" similar bit of modernized
antiquity. The theme of this little piece is the world-old-
ever-new one of a love-quarrel. It is charmingly written; it
reads delightfully; but on the stage it is dull, fiat, lifeless, and
insipid beyond measure. It is, perhaps, not to be regretted
that it proved an utter failure, as its success would'indubita-
bly have brought before the public of the nineteenth century
all the courtesans of ancient Greece and Rome, in addition to
the modern Lamias and Phrynes which the bad taste of the
present generation tolerates on the stage.
, Pauline—the chaste Pauline, metamorphosed a second time
ft. Roman "Dame aux GarneUas" sustained neither the

